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Jenny’s Bawbee. A Reel 4.37
Caprice, Affettuoso op. 100 No. 13 (Vienna 1819) 1.26
Coming through the Rye 3.07
Folies d’Espagne op. 45 (Vienna 1814) 5.42
Preludes op. 83, No. 6 (Vienna 1817) 2.55
The Soldier’s Return 3.24
Divertissement op. 106 No. 1, (Vienna 1821) 2.31
The Blue Bells of Scotland 3.32
Variations on “Nume perdonami, se in tale istante”
(Vienna 1819) 10.21
Fughetta op. 113 (Vienna 1824) 521
The Last Rose of Summer 3.34
Bagatelle op. 73 No. 7,(Vienna 1816) 2.26
My Lodging is on the Cold Ground 2.36
Sonatine op. 71, No. 3 (Vienna 1816):
Andantino Sostenuto 1.38
Tempo di Marcia 5.00
Scherzo con moto 5.23
Finale, Allegro 4.19
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The Last Rose of Summer

Guitar music by Mawro Giuliani
(1781-1829)

Kristian Buhl-Mortensen (guitar)

Mauro Giuliani (1781-1829) was one
of the greatest guitar virtuosos in the
19th century and a leading composer
for the guitar. He was born in Bisceg-
lie on 17 July 1781 and grew up in
Berletta in Italy.

He started to play the cello and per-
haps also the violin when he was a
child, but when he began to play the
guitar his progress was rapid and very
soon he became a talented guitarist.
Giuliani married Maria Giuseppe del
Monaco, and their son, Michel, was
born in Barletta in 1801. They lived
in Bologna and Trieste for short peri-
ods, but in the summer of 1806 Giuli-
ani moved to Vienna without his fami-
ly. Here he met great acclaim as guita-
rist and composer, quickly became
acknowledged by the people of rank,
and worked with the most established
musicians. At the same time, he star-
ted an affaire with a certain Fraulein
Willmuth, who bore him a daughter,
Maria, in 1807. In 1813 he played at

Giuliani died in Naples on 8th Mary
1829.

Giuliani was a pioneer in the develop-
ment of the guitar. He was the first
guitar virtuoso of his generation and
the first to write guitar music in
modern guitar notation, namely a G
clef 8vb. Giuliani left 150 compositi-
ons with opus numbers and several
unnumbered: music for solo guitar,
two guitars, voice and guitar, guitar
and flute/violin, and three concertos
for guitar and orchestra.

The music:

“The Last Rose of Summer” is a fanta-
sia over the old Irish air. It was fashio-
nable in Viennese classicism to com-
pose variations over folk tunes. They
were, after all, of the people and were
thus considered to be more original
and genuine, bringing one in closer
touch with nature. Beethoven and F.
Kuhlau have both written variations
over “The Last Rose of Summer”.

Nos. 1, 3, 6, and 8 originate from “Sei
Arie Nazionali Scozzesi” published
posthumously (Milan 1834, dedicated

the first performance of Beethoven’s
seventh symphony, probably the cello.
Giuliani was the official artiste at the
celebrations at the Congress of Vien-
na in 1815.

In 1815 he took part in the famous
“Dukaten Konzerten” together with
the pianists, Hummel and Moscheles,
the violinist, Mayseder, and the cellist,
Merk. This was held in the botanical
gardens of the Schonbrunn Palace
and attendance cost a ducat. Giuliani
wrote many of his compositions in
Vienna and had a fine reputation as a
teacher.

And yet something went wrong, for in
1819 he left Vienna, debt-ridden with
all his possessions confiscated to pay
his creditors. He moved back to Italy,
first to Trieste and Venice, but finally
settled in Rome. He brought with
him his daughter Emilia, who had
been born in 1813, and his illegitima-
te daughter Maria. He spent some
time in Naples, where many of his
compositions were published, and
here he gave many concerts. Giuliani
also began to perform with Emilia,
who had become a talented guitarist.

to Elizabeth Mackenzie) and Nos. 11
and 13 from “Sei Arie Nazionali Irlan-
desi Variate per la Chitarra o Lira
sola” op. 125 (Milan 1823, dedicated
to William M. Kelly).

“Folies d’Espagne” is probably the
theme in guitar music history that has
been used by most composers as the
basis for variations. They can be tra-
ced from the 16th century right up to
our times. “Folies d’Espagne” is, in
reality, a ground bass with a few sim-
ple chords above.

The theme, “Nume perdonami, se in
tale istante”, originates from the ope-
ra, “Baccanali di Roma”, written by
Pietro Generali (1773-1832) and per-
formed for the first time in Venice in
1815. Rossini used the theme in his
opera, “Armida”, and Giuliani has
also used the theme in “Rossiniana”,
op. 120.



Kristian Buhl-Mortensen (guitar) has
worked as a chamber musician,
accompanist, and soloist for more
than 25 years. He has made recor-
dings, taken part in many different
performances at The Royal Theatre,
made radio transmissions, and per-
formed in many church and cham-
ber music concerts across the coun-
try and abroad. He also teaches at
the Frederiksvaerk School of Music
and The Royal Danish Conservatory
of Music in Copenhagen, besides
being a member of several chamber
music ensembles, such as “Consorti-
um Hafniense”, and the regular
accompanist for Kirsten Vaupel and
Ulrik Cold.

Other recordings with Kristian Buhl-
Mortensen on Classico:

CLASSCD 125, AURORA: “Love
Songs from the Italian Baroque”
CLASSCD 134, “Du dejlig Rosenkn-
op”, Danish Songs from the 18th
Century

CLASSCD 167, Johann Christian
Schickhardt “12 Sonatas for Guitar”
CLASSCD 267, “The Tears of the
Muses”: Elizabethan Lute Music
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